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Is this a window?
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Dr. Sun Yat-Sen Classical
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Is this a window?

not a door. Yes, it is.

Chinese Garden, 578 Carrall St
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Chinatown is an important part of
Vancouver’s cultural identity. The
neighbourhood is a living symbol of
how Chinese-Canadians have overcome
hardship and discrimination to make
Canada a more just society.

To help conserve Chinatown’s living
culture and heritage, the City of
Vancouver invited proposals for a series
of murals and printed artwork from artists
with a connection to Chinatown’s culture
and history. The featured artists and
their installed work were recommended
by a panel of art experts with a cultural
knowledge of Chinatown.

Shuren Arthur Cheng 2 A

The historical Chinatown Spring Festival
parade fully reflects the success of
multiculturalism in Canada. The setting
of this mural painting is in front of the
Millennium Gate in Chinatown. It is a joyful
celebration, with Chinese traditional
dragon and lion dances welcoming the
god of wealth. In attendance are people
from the political and business circles
as well as from the Chinese community.
There are also the veterans, military
band members and people from various
Indigenous nations. The scene depicted
symbolizes the longevity and prosperity
of Vancouver Chinatown, which is
definitely worth going down in history!

9 Everyday Things HE S

Paul Wong A&

“Everyday Things” consist of three four—
month exhibitions featuring collages
constructed from vintage children’s
Chinese flashcards and antique English
language books. The flashcards and
books were intended to teach everyday
words, phrases, and information to newly
arrived workers from China. The vintage
children’s flashcard imagery is the perfect
fit to address “things Chinese” and the
languages that are rapidly disappearing
in a gentrifying Chinatown. This work
uses Chinese flashcards to remind us
that Chinatown, for over a hundred years,
was the central gathering place for work
and social events for tens of thousands
of Chinese families. As a child | attended
Monkeang Language School on Pender
Street. These flashcards were commonly
found in Chinatown bookstores and have
been in my collection since the early
1970s.

e Gathering ¥

Dawn Lo EER

“BX Gathering” is a mural painting that
celebrates diversity and the thriving
intergenerational community in
Chinatown. The mural depicts a huge
communal table in the center where
people of different ethnicities and ages
are joined together; they are engaged
in activities that can be easily found
happening in Chinatown, from eating
Asian pastries to language learning.

The site of this mural plays an important
role of representing Chinese cultural
heritage in Vancouver. Chinese Cultural
Center (CCC) has been providing facilities
and initiatives for language classes,
exhibitions, and cultural performances
etc since the 1920s. Not limited to only
Chinese-speaking patrons, CCC is a safe
space where those who love Chinese
culture can share their interests and where
young people or native-born Chinese
can explore their roots. It is important
to emphasize that Chinatown is not only
for Chinese or tourists but a space that
welcomes everyone to celebrate the
beauty of diversity.

When one generation passes their secret
recipes or tells their life stories to the next
generation, it is like passing down little
pieces of cultural heritage. | hope the
mural introduces a slice of Chinatown’s
multicultural and intergenerational
community in a fun and optimistic way.
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o The Eight Immortals Crossing the Sea /1385

Bagua Artist Association \EH &R B E

Katharine Meng-Yuan Yi 5 2[R, Sean Cao £, Xingyue Feng /&7 H, Yuan Liu 2R

“Eight Immortals Crossing the Sea” is
a familiar story from Chinese folklore
about eight immortals crossing the East
Sea differently with their special powers.
The saying “eight immortals crossing the
sea, each with their prowess” has become
an allegory to describe how everyone
has a unique way to complete the task.
The eight immortals, in the context of
migration, can be seen as representations
and celebrations of diversity in all the
individuals that make up the history of
Vancouver’s Chinatown: those who have
overcome difficulties, and those who have
made contributions to this community,
each in their own way.

We hope the mural, through its exploration
of Chinese mythology in a local context,
can act as a catalyst to re-imagine
Vancouver’s Chinatown, its history, and
its people as the work re-interprets a
traditional story in celebration of the
real stories of the community members
who shaped this neighbourhood. We
also hope the depiction of a classic
legend can spark conversations between
generations, and provide an opportunity
to bridge cultures.
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Photographs by Rachel Topham, Scott Massey, City

vancouver.ca/artistcall
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The City of Vancouver acknowledges that it is situated
on the unceded traditional territories of the Musqueam,
Sqguamish, and Tsleil-Waututh peoples
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